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In this article, the role of the domestic genre in modern painting is introduced by the
artists who created the domestic genre, the domestic events created by the artists in
different periods and the lives of the people who lived in those times.
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Paintings can depict not only historical, heroic events and events, but also ordinary
life. Such paintings are considered to be works of the domestic genre, and they are
often referred to as works of genre painting. Mainly, these events are depicted on
canvases, but they can also be found in graphics and sculpture. Household events
created by artists in different periods introduce the life of people who lived in those
times. This genre flourished in European national schools in the XV-XVII centuries.
An example of this is P. Bruegel's painting "Chretien's Wedding". In this painting,
the beautiful and cheerful scenes of the national holiday are expressed. The Flemish
P. Rubens realistically depicts village holidays in his works. Dutch painters (G.
Gerborch, Ja. Vermeer) lovingly depicted the life of different layers of society. 18th
century French artists A. Watteau, F. Bushe, J.B. Sharden, O. Fragonar also created
works in the domestic genre. Later, artists began to try to reveal the inner essence of
the events without simply depicting them. A critical attitude to the life of society
was reflected in the works of French artists O. Dome, G. Courbet, and Russian
painters A. Venetsianov, G. Myasoyedov, V. Perov, I. Repin, P. Fedotov, and
traveling artists. The Russian artist B. Kustodiev depicted the life of merchants with
different aspects in his paintings.

The household genre is considered one of the strengths of the painters of Uzbekistan.
The formation of a strong realistic school in Uzbekistan created a dynasty of
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wonderful painters. One of the representatives of the older generation of artists one
is Alexander VVolkov. He gets rid of the formalism of his early creative research and
returns to the style of realistic depiction of life. In many of his works, he describes
the human image and new life in attractive colors. His works in the 1920s and 1930s
include Teahouse, Old Town Teahouse, and Pomegranate Teahouse. Drinking tea in
a teahouse is an important place of spiritual need to soften a person's heart and have
a conversation, to share life's problems, to have close communication. He also
visited the new construction facilities of the Republic and created the works "Under
Construction”, "Cotton Picking", "The Brigade Accepts Commitment"”, "Harvest"
Triptych, "Shor Excavator", "Chirchikstroy", "Tashselmash” in 1933-1934. In his
few works, he reflected the life of a hardworking person, his work, the power of the
developing industry in the Republic. Bahrom Khamdami is one of the figures of
Uzbek visual art. In 1935, he graduated from the Tashkent technical school of
painting with honors. The artist studied with such great artists and teachers as A.
Volkov, M. Kurzin, O. Tatevosyan. Bahrom Khamdami was also included in one
of the creative brigades created at that time under the leadership of A. Volkov. In
the brigade, he made friends with Tansikboyev, N.Korakhan, A.Podkovrov,
A.Toshkanboyev and went on a creative trip across the Republic, the collected
materials created a foundation for future creativity. The changes in life, the people's
success in cocktail inspired the artist to create. Every picture is created with love and
care approached. His paintings such as "Evening in the teahouse”, "Sevimli
koshikh", "Tasvir togaragi" created in 1936-38 are the result of this work. In 1936,
together with a group of young artists, he was able to get acquainted with the
masterpieces of Russian and Western European art in the State Tretyakov Gallery in
Moscow and Leningrad, the State Museum of Fine Arts named after Pushkin, the
State Hermitage, the Russian Museum. In 1939, the artist finished his painting called
"When the work is finished". This work was exhibited at the 1940 Republican
exhibition and was recognized by experts as the first and best work among the works
created by Uzbek artists on the domestic theme. The household genre in Uzbek fine
art was developed primarily by L. Bure, A. Isupov, O. Tatevosyan, A. Volkov, I.
Kazakov and other artists. The life of the Uzbek people is described in a unique way
in the paintings created in the domestic genre. Especially artist A. Volkov in his
works of nationality and national traditions

5|Page




Karwrv e
FIIERrN
pE

E- Conference Series

’——-\‘\
-—-\'\
ﬁ

E- CONFERENCE

Open Access | Peer Reviewed | Conference Proceedings

SERIES

Proceedings of International Conference on Scientific Research in Natural and Social Sciences
Hosted online from Toronto, Canada.

Date: 5t October, 2024

ISSN: 2835-5326 Website: econferenceseries.com

described with great respect. His works include "Red teahouse", "Tea", "Old city
teahouse", "Sandalda". Another artist P.Benkov opened new aspects of the life of
the Uzbek people in his works. tried to give. His works such as "Bukhara Market",
"Street Applicant”, "Grape Market", "Vegetable Market" reflect the life of the
peoples of the East, the various rhythms of people's movement, the beauty of
national clothes, the elegance of the markets. M. Nabiyev, T. Oganesov, M. Saidov,
R. Akhmedov, B. Boboyev, V. Burmakin, J. Izentoyev. A. Ikromjonov, Yu.
Taldikin, R. Khudoyberganov also worked in the field of genre painting. In later
periods, the borders between domestic, historical and battle genres disappeared. The
development of the domestic genre of the 20th century was complex and varied. The
paintings of this period are characterized by psychological nuances and changing
events. Symbolic content is revealed in the paintings (P. Gauguin, V. Borisov -
Musatov, K. Petrov - Vodkin), at the same time, ordinary life events are exaggerated
and given a heroic appearance. (B. Johanson, A. Deyneka, A. Plastov). In domestic
and historical genres, the interaction of characters is very important, and images are
created with the help of color. We will first pay attention to the plot of the painting,
what it depicts, and then we will pay attention to its colors, how it was made and the
way it was processed. Because the mood and elution effect of the picture depends
on how the colors are chosen. The color of the picture can be happy and sad, calm
and sad, mysterious and clear.
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