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Abstract:

This article examines how temporal concepts intersect with artistic expression in
Enlightenment dramaturgy, comparing the theatrical traditions of England and
Uzbekistan. Through a comparative analysis of pivotal plays, the research
investigates how playwrights from these distinct cultural milieus depicted temporal
themes and employed artistic techniques to convey philosophical and societal ideals
during the 17th and 18th centuries. By juxtaposing English and Uzbek
Enlightenment drama, this study seeks to uncover the cultural and philosophical
underpinnings that influenced their respective artistic representations of time.
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Introduction:

«EJ The Enlightenment era marked a significant epoch of intellectual and cultural
4- metamorphosis across Europe and Asia, fostering novel ideas and artistic
innovations. Theater, as a form of expression, played a pivotal role in reflecting and
critiquing societal norms and philosophical inquiries of the period. This study delves
into the dramatic works of England and Uzbekistan during the Enlightenment,
aiming to scrutinize how conceptions of time were woven into their narratives and
how these depictions mirrored broader cultural and philosophical movements.

Literature Review:
Scholarly exploration of Enlightenment dramaturgy has traditionally focused on
national contexts in isolation, such as English or French theater, with limited
comparative analyses across diverse cultural landscapes. John Sitter’s exploration of
English Enlightenment drama underscores themes of reason, progress, and human
nature (Sitter, 1998), whereas Anvar Akhmedov’s investigations into Uzbek
literature highlight the amalgamation of traditional folklore with contemporary
themes during the same period (Akhmedov, 2000). Nevertheless, there remains a
scarcity of comparative studies juxtaposing these distinct cultural expressions of
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Enlightenment theater. This study aims to address this gap by synthesizing existing
literature and employing a comparative analytical framework to investigate the
intersection of time and artistic expression in English and Uzbek Enlightenment
dramaturgy. The investigation into temporal themes and artistic expression within
educational dramaturgy in both English and Uzbek traditions presents a fertile area
for scholarly inquiry, providing valuable perspectives on how cultural contexts mold
pedagogical narratives and philosophical reflections. This review of literature
examines contributions from diverse scholars who have delved into this intersection,
emphasizing their analyses of the thematic, stylistic, and educational dimensions
present in English and Uzbek educational drama.

Anvar Akhmedov, in his influential work "Uzbek Classical Literature," explores the
amalgamation of traditional Uzbek educational methodologies with modern
educational principles during the Enlightenment era. Akhmedov investigates how
educational playwrights incorporated temporal elements to mirror the social and
political transformations of the region, highlighting the cyclic nature of time and the
educational values ingrained in Uzbek society (Akhmedov, 2000).

Tessa Watt's research on educational practices in England during the Enlightenment,
particularly in her study "Cheap Print and Popular Piety, 1550-1640," elucidates the
utilization of educational plays for disseminating moral and educational teachings to
a broader audience. Watt's analysis underscores the role of educational dramaturgy
in reinforcing societal norms and values, employing temporal elements to portray
historical lessons and moral instruction (Watt, 1991).

Despite the valuable insights offered by these scholars into educational dramaturgy
within their respective cultural milieus, comprehensive comparative analyses
between English and Uzbek educational dramaturgy remain relatively scarce in
current scholarship. Such comparative studies hold potential to deepen
understanding of how distinct cultural frameworks influence the representation of
time and educational values in dramatic traditions.

While individual studies have enriched our understanding of English and Uzbek
educational dramaturgy, a comparative approach presents a promising avenue for
further exploration. By synthesizing existing research and highlighting pivotal
themes and methodologies, this literature review lays the groundwork for future
investigations into the intersection of time and educational values within these
unique theatrical traditions. Future research endeavors could expand upon this
framework by exploring additional literary genres, geographical regions, or
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historical periods within the Enlightenment era, thereby enhancing our appreciation
of global educational traditions and their enduring relevance.

Research Methodology:

This study employs a qualitative comparative methodology, focusing on primary
texts from English and Uzbek Enlightenment drama. Texts are selected based on
their thematic relevance and their portrayal of temporal elements and artistic
techniques characteristic of the Enlightenment epoch. Close textual analysis is
utilized to uncover how playwrights from each cultural context depicted time and
utilized artistic techniques to convey philosophical and societal ideals. Secondary
sources, including critical essays, historical documents, and prior literary analyses,
offer supplementary insights into the cultural and philosophical contexts that shaped
the dramaturgical choices of playwrights.

This study employs a qualitative comparative research design to examine the
depiction of time and its integration with artistic expression in English and Uzbek
Enlightenment dramaturgy. The research is structured according to the following
methodological framework:

Primary texts from both English and Uzbek Enlightenment drama are chosen based
on their thematic relevance and portrayal of temporal themes. Selection criteria
«E7 include:

4- - Representativeness: Texts are selected as representative of their respective
theatrical traditions during the Enlightenment period.

- Thematic Significance: Preference is given to texts that prominently feature
temporal elements such as historical contexts, allegorical representations of time,
and reflections on cultural dynamics.

- Accessibility and Availability: Texts are chosen based on the availability of critical
editions, translations, and scholarly commentaries to facilitate comprehensive
analysis.

Close reading and textual analysis are employed to explore how playwrights from
each cultural milieu depict time and utilize artistic techniques. Key aspects of
analysis include:

- Temporal Themes: Identification and interpretation of temporal representations
embedded within the narrative structures of selected plays.

- Artistic Techniques: Examination of dramatic devices, including plot
development, character portrayal, and symbolism related to temporal themes.
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Supplementary insights are derived from secondary sources such as scholarly
articles, critical essays, historical documents, and relevant theoretical frameworks
within Enlightenment dramaturgy. These sources provide additional contextual
depth and comparative perspectives on the intersection of time and artistic
expression in theatrical traditions.
The study employs a comparative approach to illuminate similarities and differences
in the portrayal of time between English and Uzbek Enlightenment drama.
Comparative analysis focuses on:
- Thematic Convergence and Divergence: ldentification of shared themes and
divergent approaches to representing temporal dynamics.

- Cultural Contextualization: Exploration of how distinct cultural and philosophical
contexts influence the artistic depiction of time within each tradition.
The research is underpinned by theoretical perspectives from literary criticism,
cultural studies, and historical analysis. Theoretical frameworks include:

- Enlightenment Ideals: Analysis of how Enlightenment values such as reason,
progress, and cultural heritage shape the representation of temporal themes.

- Postcolonial Theory: Examination through a postcolonial lens to uncover power
dynamics and cultural exchanges inherent in the portrayal of time.

Ethical guidelines are adhered to regarding the use of primary and secondary
«EJ sources, ensuring proper attribution and acknowledgment of intellectual
4- contributions.

Limitations encompass challenges such as the availability of translated primary
sources and the complexities involved in interpreting cultural nuances within
historical contexts. The study acknowledges these limitations and strives for a
balanced interpretation of findings.

Data analysis involves synthesizing insights drawn from primary and secondary
sources to formulate conclusions regarding the intersection of time and artistic
expression in English and Uzbek Enlightenment dramaturgy. Findings are
contextualized within broader discussions of Enlightenment cultural and intellectual
history.

Analysis and Results:

The comparative analysis reveals distinctive approaches to the representation of time
and artistic expression in English and Uzbek Enlightenment dramaturgy. English
drama typically presents time as linear, symbolizing progress and rationality,
exemplified in plays such as Richard Brinsley Sheridan’s "The School for Scandal."
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In contrast, Uzbek drama often portrays time cyclically, blending cultural traditions
with societal transformations, evident in works like Komil Yormatov’s "Takhir and
Zukhra." These varying representations reflect unique philosophical and cultural
frameworks within each tradition, influencing the thematic emphasis and narrative
structures employed by playwrights. Analysis and Findings: The Intersection of
Time and Art in English and Uzbek Enlightenment Dramaturgy

The comparative examination of English and Uzbek Enlightenment dramaturgy
unveils distinct methodologies in portraying time and its intersection with artistic
expression. This section delves into the outcomes derived from analyzing
representative plays from both traditions, emphasizing notable similarities and
differences in how temporal themes are woven into the narratives and how these
narratives mirror broader cultural and philosophical currents of the Enlightenment
era.

Within English Enlightenment dramaturgy, time frequently assumes the role of a
metaphor symbolizing progress, rationality, and societal advancement. Works such
as Richard Brinsley Sheridan’s "The School for Scandal" exemplify this through
structured plots and character arcs that underscore Enlightenment ideals of reason
and ethical improvement. Historical settings and allegorical time frames are
recurrent devices used to underscore the era’s emphasis on drawing lessons from
history to shape a more enlightened future (Sitter, 1998).

Conversely, Uzbek Enlightenment drama portrays time more cyclically, interwoven
with cultural identity and societal transformations. Komil Yormatov’s "Takhir and
Zukhra" exemplifies this approach by blending folklore with contemporary themes,
reflecting the region’s evolution from tradition to modernity. Time in Uzbek plays
often symbolizes continuity, tradition, and the cyclical rhythms of life, contrasting
sharply with the linear and progressive narrative prevalent in English drama
(Akhmedov, 2000).

Stylistically, English Enlightenment plays lean towards realism and moral
didacticism, employing clear cause-and-effect narratives to convey Enlightenment
values. Characters undergo moral and intellectual growth over time, mirroring the
period’s confidence in personal progress and societal betterment (Sitter, 1998).

In contrast, Uzbek Enlightenment drama integrates symbolic elements and
allegorical storytelling techniques rooted in cultural myths and historical narratives.
These plays often blend past and present, utilizing temporal elements to underscore
moral teachings and societal values intrinsic to Uzbek traditions (Akhmedov, 2000).
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The depiction of time in both traditions is profoundly shaped by their respective
cultural and philosophical contexts. English dramatists, influenced by
Enlightenment ideals of reason and empirical inquiry, employ time as a tool to
critique social norms and advocate for progress through education and moral reform
(Sitter, 1998). Uzbek dramatists, on the other hand, draw from traditional folklore
and historical narratives to depict time as a cyclical force that molds individual and
communal identities. Time in Uzbek plays reflects a reverence for cultural heritage
and a commitment to preserving and adapting traditional values amidst
modernization pressures (Akhmedov, 2000).

The comparative analysis highlights significant disparities in how time and artistic
expression are portrayed in English versus Uzbek Enlightenment dramaturgy. While
English drama emphasizes linear progression and rationality, Uzbek drama
embraces cyclical time and cultural continuity. These distinctions underscore unique
philosophical foundations and cultural frameworks within which playwrights
articulated their visions of societal change and moral development.

The analysis of English and Uzbek Enlightenment dramaturgy yields profound
insights into how temporal themes intersect with artistic expression to convey
philosophical and societal ideals. English plays foreground linear time as a catalyst
for progress and moral evolution, whereas Uzbek plays integrate cyclical time to
uphold cultural identity and traditions amidst societal flux. This comparative
exploration enhances our comprehension of how cultural contexts shape dramatic
narratives and underscores the diversity of artistic responses to the intellectual and
cultural challenges of the Enlightenment era. Future research endeavors could
expand this framework by exploring additional literary forms, regions, or epochs
within Enlightenment discourse, thereby enriching our understanding of global
theatrical traditions and their enduring relevance.

Conclusion: In conclusion, this study provides a comparative exploration of the
intersection of time and artistic expression in English and Uzbek Enlightenment
dramaturgy. Through analysis of representative plays and rigorous comparative
methodology, the research enriches our understanding of how cultural contexts
shaped dramatic depictions of time and creativity during a transformative period in
intellectual history. The findings underscore the dynamic interplay between cultural
influences and artistic innovation, contributing to broader discussions in
comparative literature and Enlightenment studies. Future research endeavors could
expand on this framework by exploring additional literary forms, regions, or
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temporal periods within the Enlightenment era, further enriching our comprehension
of global theatrical traditions and their enduring significance.
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